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ARTISTS SCIENCE

CHEN YIN-JU

The proj-

ect As Above, So Below begins
w it h t h re e of t he m aj or
st ars: Mars, Saturn, and
Uranus. In mysticism, Mars

This roundtable discussion was hosted by Taiwanese
scholar Po-Wei Wang and featured Rikey Cheng of Digital
Wasteland alongside artists Chen Yin-ju and Venzha Christ.
They discussed digital art and its dissemination on the
internet, and heard the perspectives of two artists who draw
on the vocabularies of science and technology. Chen Yinju also introduced her project As Above, So Below , turning
the discussion toward an examination of perspectives on
the relationship between art, science, and mysticism. The
following text is excerpted from the discussion.

represents sex, invasion,
and calamity; Saturn rep-

Rikey Cheng

resents oppression, sadness, and misfortune; and Uranus represents unexpectedness, disaster, and separation. Collectively, in a simple and direct way, they stand
for surgery, one of the most brutal treatments the body can handle in pursuit of a
more perfect state—a transformative nature akin to alchemy. The key to alchemy
cally, it is the transcendence of the human body. In the Middle Ages, the same profession was shared by alchemist, astrologer, and doctor. Paracelsus combined medicine and alchemy to give shape to the chemical composition of modern medicine,
explaining the relationship between body and cosmos—if the body develops an
illness, then so does the cosmos. People often don’t understand their own bodies,
and ignore their signs. If we had a universal system of reference, total human connectivity would be much easier. Apart from identifying the forces of both body and
nation, my project also places pseudo-science and conventional science together—
both are panicked responses to the unknown.

RIKEY CHENG

Chen Yin-ju tells us that astrology is, in fact, the science of

old—that, in ancient times, there was no clear distinction between astrology,
alchemy, and medicine; charts and diagrams reveal them to be part of a vast, integrated system. When something new is discovered, how should the boundaries
of science and non-science be redrawn? Chemistry actually developed out of alchemy, which arose after the establishment of the periodic table of elements. The
points of evolution between ancient and modern medicine are visible to all, but
what does this evolution mean to art? What can be discovered by pursuing astrology? Is it still regarded as a form of magic?

WANG PO-WEI
Chen Yin-ju

Venzha Christ

Wang Po-Wei

Modern science has dismantled a lot of beliefs and ideas that

were previously considered together. Should the ideas produced in art and
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science be placed on the same stage, and made to find points

CHEN YIN-JU

Out of all the books on astrology I’ve read,

of connection? How could one propose an art or science that is

-

separated from its past? If art and science do not share a system of

tions. But this isn’t particularly important to me—astrology is

reference, how are they to connect?

simply a force that cannot be perceived by the human eye, even if
it is now thought of as a pseudo-science. What’s more important

RIKEY CHENG

2015
3
3
9 16
Chen Yin-ju, Action at a Distance, 2015, 3-channel video installation, 9 min 16 sec

I think to approach either one of these topics

is that I use alternative methods to examine things we all know

by cutting it off from its past is problematic, as the two could well

about. Even if I didn’t use astrology or alchemy, I would still have

-

to use alternative ways to understand something: I don’t want

tain artistic results? Here, art is the subject, and science is the ob-

other people to tell me the truth. In tarot there is a card called

ject—it is due to the fact that we often do not establish the subject

“art,” which depicts an alchemist with three heads and three pairs

of the question that problems arise. Some critics say artists lack a

of arms. He brings all materials to his table and transforms them

proper understanding of science, but do not need one because they

into pieces of art.

are not scientists. But can an artist who lacks a proper understand-

VENZHA CHRIST

Art and science both ponder the future, but

the foundation of science is considered concrete and essential: one
use in artists employing science, but actually, how have we arrived

plus one is two, the distance between the sun and the earth is light

at these propositions? Are they determined by certain conditions

years, and so on. These are recognized as basic scientific facts.

set by science? How can Chen Yin-ju employ astrology to explain

Everyone believes that the logic of art exists, despite appearing ab-

these phenomena, to establish a cause and effect? Then, how will

stract in nature. The language that communicates its restrictions is

-

also present within it. The boundaries of knowledge are constantly

cabulary of her research—how she gathers material, how it is used,

shifting. Modern scientists now know that antimatter exists—a dis-

what relationship exists between this material and other people.

covery that has completely changed the way we look at life.

2004
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